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Happy The good eye | 2100 17y
n"p 10.5x14.8 07717y 0°n 7yax | 2013 n"v 10.5 x 14.8 1771 7y 0°n "yax | 2013




J—
.

Girls and a cave | nayn1 m117? Gentle | nav Ty
n"p 17 x 23.5 1771 7y 0°n *yax | 2014 n"p 17.8 x 23.8 17717y 0°n 2yax | 2013




Swan touching the sun | wnwa ya1a 1272 Profile in blue with ghosts | o"x31 nin171 71021 7731138
n"p 17.8 x23.8 07717y 0°n 7yax | 2013 n"p 38x56.5,1771 7y 0°n "yax | 2014




Listening to seashells | m1731177 navwin Seashells | n173:my7
n"p 21 x 29.5 17717y 0°n 7yax | 2013 n"p 10.5x14.8 17717y 0°n 7yax | 2013




10

Back of the leaf | n7yn aa
53x48 17717y 0°n "yax | 2013



12

Gallop and flight cycles adjoining | D7a77nn A7 D31 NPT 27ayn
n"v 21 x 89 17717y 0°n 2yax | 2013

Blue trio |l n71n2 n»7p 27w
n"p24.8 x 90 07717y by1 070 "yax | 2010

11



14

Swings I nT1T]
n"p 25 x 38.3 17717y 0°n "yax | 2013

Untitled | nan12 x77
TNN 72 0"D 10 x 14.8 17717y 0°n 7yax | 2013

13



16

Asleep | niw»
n"p 30 x 40 ,07°1 7y 070 "yax | 2011

Looking at a tent | 7nmix 7x nvran
n"p 38 x 48 07717y 1"T1 0w | 2011

15



18

The dream of birth | nT27n D17n
n"v 23.7 x 18 0771 7y 0°n "yax | 2013

Untitled | nan12 x77
TNX 72 n"D 10.5 x 14.8 17717y D°n 2yax | 2013

17



20

Fetus | 721y
n"p 21 x 529 17717y 0°n yax | 2013

Happy
n"p 14.8 x 10.5 77717y 0°n "yax | 2013

19



22

Child in a wagon/womb | 1n1/n137121 77>
n"p 25 x 18 17717y 0°n 7yax | 2013

Boy in a blue cape | n71n2 nn»7x1 17>
n"o 17 x 22 77717y 0°n ’yax | 2013

21



24

Rabbit girl contemplating a leaf | n7ya nv»an na1Ix nT7?
n"p 17.8 x 23.8 17717y 0°n "yax | 2010

=¥

Red demon | nn1TX NTY
n"p 16 x 21.4 17717y 0°n 7"yax | 2014

23



26

Untitled | nan12 x77
n"op 21 x 29.5 17717y 0°n 2yax | 2009

Lit room | axIn 2TN
n"p 27.7 x 40 17717y ?1°pD 177 | 2010

25



Throwness | n127v1n Ground and a volcano | wyax 7M1 nTY
n"v 15 x 21 17717y 1°7 12004 n"p 29.5 x 41.7 17717y 1777175 1 2002




30

Pool of feelings | miwa1 n371a
n"p 25 x 35 17717y 71’0177 | 2010

Windows/ladder | b710/01117Nn
n"p 47 x 56.5 17717y 0°n "yax | 2014

29



32

Sea Tortoise | b7-ax
n"v 35 x 50 17717y 71°D 177 | 2010

Prince departing an egg/ring | nyav/nx2an 7191 1703
n"p 30 x 40 07717y 717D 177 | 2011

31



34

Boy with a helmet | nTo7 Oy 177
n"p 27.5 x 40 17717y 71’0 177 | 2011

Forgiveness | p117a113
TNX 72 n"D 38.5 x 56.5 ,1771 7y 0°n 7yax | 2009

33



36

Kiss on the forehead | nxna np wa
n"ov 24.5 x 34.5 1771 7y 0°n "yax | 2013

Leap | 10
n"p 25 x 35,1771 7y by1 W TIINT 7yax | 2012

35



37

The blue demon | 71020 TN

n"p 36 x 39 17717y vIp1 070 "yax | 2010

38

Blue demon | 7102 Tw

n"p 49 x 50 17717y 0°n "yax | 2011



40

Hood | 11'x187
n"p 21 x 29.5 17717y 0°n "yax | 2013

Tower | 77an
n"p 35.5 x 45 1771 7y 71°D 1° 71 2010

39



42

Toward the leaf | n7yn ax 77
n"p 24 x 32 17717y 0°n ’yax | 2009

Looking forward | nx7n nv2an
n"p 38 x 45 17717y 0°n 2yax | 2000

41



44

Eyes hands | 07772 07717y
n"p 18 x 25.5 17717y 17112009

Carrying balls | o"m1T13 axp1l
n"p 21 x29.5,1771 7y vInA’811°7 1 2008

43



46

In the pink field | T1n nTwa
n"p 53.5x 69,1771 7y 0°n 2yax | 2014

Boy, angel and a horse | D101 1X7n , 777
n"p 72 x 102 17717y 0°n 7yax | 2000

45



48

Purple ghost | 71aD Ty
n"p 35x 49.5 17717y 070 2yax | 1995

Bridge | "wa
n"p 35x 49.5 17717y 0°n "yax | 1995

47



50

Soldier | 77°n
n"v 51 x 72 ,1°717y 0°n 2yax | 2000

Combs above the water | m”nn 7y mi7aon
n"p 35x 49.5 17717y 0°n *yax | 1995

49



52

The kiss | n77wan
n"p 35x 49.5 17717y 070 2yax | 1995

Girl angel's flight to the blue ghost | 71030 Twn 7x n73x7nn 71yn
n"p 35 x 49.5 1771 7y 0°n 7yax | 1995

51



54

Déja vulna'rt
n"p 35x 49.5 17717y 0°n *yax | 1995

53



56

Golden field | 20T nTY
n"p 55.5x 79 17717y 0°n 2yax | 2014

In the dark | n73xa
n"p 52.5x 70 17717y 0°n *yax | 2014

55



58

Vital Encounter | °n1an wan n
n"v 46 x 70 07717y 0°n 7yax | 2013

Seedlings | m7ypa
n"p 26 x 37.5 17717y 0°n 7yax | 1995

57



60

Untitled | nan1d x7Y7
n"p 49.5 x 35,1771 7y 070 2yax | 1995

Red girl | nmiTx nT7”
n"p 56 x 37.5 17717y 0°n "yax | 2014

59



62

Weights | m717wn
n"p 69.5x 58.7 17717y 0°n "yax | 2014

61



64

Bow 2|2 nT777
n"v 56 x 75.5 ,1771 7y 0°n "yax | 2014

Bow 111nT7y7
n"p 34.5%24.5 17717y 0°n "yax | 1995

63



66

Fizzing | y1aya
n"p 50 % 64.5 17717y 0°n "yax | 1997

Prince and dragon on a river bank | 701 n7Ta 7y 117171 71702
n"p 34 x 24.5 12717y 0°n "yax | 2014

65



68

Girl on a river bank [ 1 0nTA 7y nT7?
n"p 21x 29 1771 7y 177717 K1 070 7yax | 2009

Halo | n'77n
n"p 21 x29 17717y 177717x 12009

67



Untitled | nanmo x77 My love | "na1nx
n"p 34.5x27.2 07717y 0°n °yax | 2014 n"p 25.5 x 25.5 1771 7y 0°n 7yax | 2005




72

Octopus boy | 11200 77~
n"p 15.2 x 18.6 17717y 0°n 7yax | 2014

Coming into focus | no7ann
n"p 21 x29.7 1771 7y 0°n vyax | 2013
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Untitled | nan12 x77
n"p 21.5 x 1917717y 0°n 7yax | 2014
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Untitled | nan12 x77
n"p 23 x27.6 77717y "NTI DY1 07N Pyax | 2012
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Boy with yellow face | n121nx 0733 DY 777
n"o 33 x 24 17717y 0°n ?yax | 2014

Feather leaves | nx11°7y
n"p 58 x 58 17717y 07N "yax | 2014

75



78

Wearing a helmet | 7oy DN
n"ov 29.5 x 2112014

Time | nT
n"p 25.5 x 25.5 1771 7y 11070 "yax | 2004
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80

One and two | 0773w nnX
n"p 49.5x 53 17717y 070 2yax | 2014

The silence of the second holiday | »awn ann 7w vyzwn
n"p 38 x 56.5 1771 7y 0°n 2yax | 2014

79



82

Chinal 17D
n"p 22 %22 17717y 0°nyax | 1993

Self portrait | nxy vivim
n"p 49 x 35 17717y 0°n 2yax | 1988
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84

Yuval sleeping | jp? 7117
33.8x23.8 17717y 0°n 7ya1x 1988

Where the wild roses grow
n"o 21 x29.512010
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86

The Lecturer | nxnn
34.5 x 28 17717y 0°n 7yax | 2013

After "Las Meninas"
n"p 34.5x 50 17717y 0°n ?yax | 2003
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Musician | 1a2
n"p 35.5 x 24.5 17717y 0°n *yax | 2014

Libido 177277
n"p 24 x32 17717y 21°0 177112010
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90

Ears and a ball | 71721 07737X
no 34.5 x 25 717717y 73°D 1771 2010

Untitled | nan12 x77
n"p 29.5 x 21 1771 7y 0°n "yax | 2014
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Untitled | nan12 x77
n"v29.5x 2112014

Girl in a loop | 3172 0777
n"p 23 x 27.6 17717y 0°n *yax | 2010
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94

Cats on the horizon | 731x2 02710n
n"p 42 x 29.5 17717y 0°n 2yax | 2003

Cat's eyes | 7100 717y
n"p 30 x 21 17717y 0°n "yax | 2012
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Rabbit girl | naiax n17°
n"p 21 x 29 17717y 0°n 7yax | 2013

Untitled | nan12 x77
anx 73 n"p 10.5 x 14.8 1 2013
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98

Butterfly wings/Mussels | n197xX/78738 7813
n"p 32 x 24 77717y 0°n yax | 2011

Untitled | nan12 x77
n"p 30 x 40 07717y 0°n *yax | 2014
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Painting in the Child's Eyes

In this book I have tried to incorporate and
edit watercolors I have painted over the years.
Here they appear not according to any linear or
chronological sequence, but rather juxtaposed
based on common themes. The pagination with
coupled paintings has afforded me the possibility
of tracing syntactical combinations like the
links I discovered while compiling this book of
aquarelles. ThusIwasabletorevisitoldpaintings
completed a long time ago in which I noticed
recurring images that repeatedly characterize my
drawings. These seem to be independent signs that
cut across boundaries of time and place, before
arriving at the given thought.

I wondered if in the process of my painting
activity there were trends of remembering with
a desire aiming to restore something from the
past to the present, while making a difference.
It's a space aware of locations, images and
moments linked by artistic consciousness above
all time restrictions.

In watercolor painting all the components of
the activities and images are diffuse. There
are brushstrokes and lines, contact with paper,
colors and spots. Usually the actions taken are
home bred, conceived inan intimate environment.
Watercolors areclose tomesince they facilitate
acertainimmediacy and proximity regarding the
paints, the space and the sentiments. The work
process involves experiments and coincidence
needed to find the way to hook up to organic

shapes formed by or melting into the paper,
isomorphic for the emotional progression
accompanying creation.

I have exposed these paintings of mine often
enough to present artists' classes in the
national culture basket framework. For me these
meetings with elementary school students have
introduced me to various reactions on the part
of students whose interpretations have become
an integral part of my art work. As in the
development of the respective works, a great
deal of attention has been paid to the details of
pertinent issues, images, colors and forms. The
candor displayed by the children reveals many
meanings that had escaped me but related to
verbal associations from their world: "the eye
is for seeing, and the leaf is for imagining.";
"the eye and the leaf sound very different, but
resemble each other in shape.";"the connection
is not obvious, but the shapes and colors are
linked to what has been drawn."; the girl looks
very sad, disappointed."; "one can see that
the paintings come from dreams, thoughts and
feelings."

"Here I see a volcano at the
end of which there is a child's
head."

"Behind the prince there is a
dragon, in his subconscious
he is in a state of conflict,
strolling by the river."

"Here I see a pool, a pool of
feelings with a waterfall in
the center and a roller coaster
on the right"," I see a man
sitting on the edge of the pool
with a window on the right."

RUTH BEN YAACOB



A Spot of Happiness

In the lower left-hand corner of the painting
opening the book it says "happy". At the center
of the painting there is a black ink-spot.
Another painting (page 19) also carries the
caption "happy", in the middle of which appears
yet another round ink-spot, this time a brown
one inside brown rectangular frames, as though
settled inaseries of doorways. The first painting
offers a kind of 'Jastrow illusion' - a well known
motif in Michal Na'aman's works - in which, on
the one hand one can see a schematic drawing
of a childish image while on the other it could
be viewed as a schematic drawing of the female
reproductive system and maybe even a suggestive
hint at sexual intercourse The second painting
alludes, as an image and by way of opposition, to
Sigalit Landau's work of carved up doors (1994).

'Jastrow illusions' wish to stress the moment of
interpretation whereby we grasp" and determine
something as this or that (thing). Yet here in
the middle of the illusion' there is a spot. Its
affect is like that of a black hole that attracts
all the attention away from the interpretation
and the pleasure involved in converting the
schematic into something concrete. Instead,
the schematic in Ruthi Ben Jacob's watercolor
paintings remains concrete. As if answering the
abundance of interpretation and enjoyment with
the multitude of possibilities it offers. Here,
a system of delicate balance is established by
attachingthe functionof the power of imagination
to build schemes with its ideal (an ideal of the

imagination): happiness. Appropriating a measure
for a measure; happiness for richness.

While Sigalit Landau's gouged out door featured
the hole torn from the wood resulting from
obstinate violence, here the spot is swallowed
back into the frames surrounding it. The passivity
of material integrated into material, of color
absorbed into color, and of form dissolved into
form, vibrates a bodily, sexual and natural
activity. Ruth Ben Jacob's "aquarelle softness"
thus carries within it the resilience of a soul in
search of happiness.

Ben Jacob's aquarelles may be seen as events in
which the soul meets matter. These are meetings
for different types, that are not strangers to
each other- neither due to the time that Ruth Ben
Jacob devotes to the labor of art, nor because of
the common bond of both soul and matter to what is
human. These meetings afford us the opportunity to
trace the 'free play of the imagination' (to use the
Kantian term). An activity not bound by predestined
laws, and whose preoccupation is to usher and bring
together images, shapes, colors, ideas, names,
brushstrokes, without preferences, but solely by
way of corresponding.

Thus the limbs of the painting assemble and
congregate, return and arrive, take off and
stand still, bump into one another, sometimes
as a result of distraction and sometimes
deliberately. One moment they wear forms and

colors, the next they disintegrate. The painting
offers to broaden the heart.

At the end of the day and despite their being very
personal and autonomous, Ben Jacob's aquarelles
turn into what might be called "social events"
that inviteus towitness and to participate, while
rejoicing and celebrating the treaty invoked to
join the soul with the material, drawn up on paper
like a contract. Here the slippage of color, here
a word is written. Here a leaf has fallen, here
an eye is opened. Here a view of things appearing
similar to things, like portraits and objects,
and here schematic abstractions, like spaces,
shapes and spots. Thus provoking the courage to
respond to what happens to appear, and the stamina
fostered by attentive care.

From herein there is pleasure, from herein there
is happiness.

MENAHEM GOLDENBERG
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Ruth Ben Jacob | Hints in Spots

Ruth Ben Jacob's drawings are small insinuative
stories that express the artist's deep and precise
inner dialogque. These delicate and colorful fragments
of a tale might together form a greater saga, or
perhaps not. Even after inspecting the wealth of the
various episodes, it is still hard to decipher the
images. These works leave a lasting impression which
is impossible to describe verbally. It seems that
although the depictions appear to document actual
places, images and archetypical myths, they are in
fact elements of Ben Jacob's complex personal world.
Their "real life" takes place in a hidden location,
not on paper. The works are not tucked into any stable,
recognized or defined existence, but rather into a
nebulous development. Nevertheless, as if to defy
codified expression, there seems to be an attempt at
communication, although cautious and reluctant, yet at
the same time self confident and slightly provocative.

Ruth Ben Jacob was born in 1971 and graduated from
Beit Berl Art College before earning her MFA at
Haifa University. She lives and works in Tel Aviv
and has been exhibiting her art work in shows since
the late 1990's. The bulk of her recent work has been
watercolor drawings. These drawings serve as a
personal diary documenting her thoughts and moods,
recording the flow of ideas leading her throughout
her daily routine. The works, mostly small formats,
express her need to catch the meaning that lies
beyond immediate sensations and experiences.
In addition, watercolor itself being capable
of producing various degrees of transparency,
directs her toward thoughts of beauty and delicacy,

Based on conversations with the artist, January - May 2014

femininity and emotion i. Ben Jacob's drawings bear
no aspiration toward a high level of accomplishment
and pay no attention to details of correct form.
There is rather an attempt to grasp and define the
relevant concepts through abstract or figurative
language. According to the artist, the drawing
process leads to the discovery and exposure of the
image as it is created. In the microcosm created
by the drawings a special significance is reserved
for each element. The basis has been built with a
paintbrush, sometimes felt tip pen or pencil lines
have been added. Since the spots are the dominant
foundation, special attention has been given to the
appearance of the rare outlines.

The two constant motifs in Ben Jacob's creation,
while changing their respective shapes, are the
leaf and the eye. From her perspective these are
basic forms "to which the hand seeks to return,
despite the tension between them". The eye is an
image representing wisdom or insight, while the
leaf is a cover, a hidden desire, gently yearning
for the return to nature. The construction of Ruth
Ben Jacob's private mythology can be compared to
her earlier works, in which there was a firm grip
on objectively described models. Throughout
the years she has shown an approach focusing on
a somewhat mysterious subjectivity, sometimes
expressed by abstract images composed of
fragments resembling human figures with no sense
of time, age or volume. The interaction between
images is marked by a sense of morbidity. Despite
the ostensibly childish style of some of them,

there are layers of significance rattling not
necessarily of optimism. In Ben Jacob's chain
of images there is no commitment to a narrative
process or safe conduct to a lucid interpretation.
Since the sequence is free of concrete contexts,
and the view is introspective, a dreamy atmosphere
develops, detached from time and reason.

The most noticeable visual source of influence is
Francesco Clemente, born in Italy (1952) living and
working in New York. Like him, Ben Jacob spreads
diffuse spots along with surrealistic images
riddled with erotic hints. In addition, there is
evidence of a rich, long-term local watercolor
tradition in the artist's work 2. This tradition
can be traced in the works of Boris Schatz's
Bezalel School of Arts and crafts, followed by
local orientalists such as Nachum Gutman. Artists
arriving from Europe, most notably Zaritzky,
Steimatzky and Streichman, were stunned by the
local light and became enamored with the charm and
abilities of watercolors. These artists belong to
the lyrical abstract New Horizons group, active
mainly from the 1940's to 1960's.

In the 1980's and 1990's there was a major shift
in the way Israeli artists used watercolors. They
began to thin their paint and build transparencies
rather than mix colors to reflect reality. Since then,
creation with this medium can be characterized as
the study of the material itself to form a personal
dialogue with it. Thus it became an attempt to convert
the watercolor into different yet essential means

2 MeiraPerry-Lehmann, Vision of Light, A Century of Watercolor in
Israel, The Israel Museum, Jerusalem, MOD Publishing house, 1998

3 On-line text archive, Gideon Ofrat .wordpress.com, October 2013

of expression. The subjects are no longer external
actuality, but rather express the artist's inner world.
Gideon Ofrat, in his article "The Aquarellists of
the Millennium" explored the singular relationship
between contemporary Israeli artists and watercolors
3. He maintains that the era of romantic charm is over,
with the advent of different aquarelles demanding an
entirely new way of thinking. In his view many artists
use this intimate medium ignoring local landscapes
and light, concentrating on their personal emotional
worlds. Ofrat regrets that the light radiating
through the transparency of millennium aquarelles
has no connection to the sun, but is a theatrical
spotlight that the artists direct inward to dark
areas. He concludes his remarks with a bleak analysis,
"celebrated solitude, which had characterized the
intimacy between the aquarelle artist with the
landscape has been replaced by a cursed loneliness
accepted an existential decree."

Some of Gideon Ofrat's comments apply to Ruth
Ben Jacob's drawings, though the final summary
appears too stringent. Her work does not reach
for the sublime and does not seek to establish a
model beauty. It calls for complex examination of
a world of images that usually facilitate little
or no comprehension or sympathy. And yet, there is
a constructive link attracting the viewers to the
works and enticing a joint profundity geared to
deepening understanding.

RONIT SOREK
Edited by Haim Shapiro
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